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TOLD LOOK YOUNGER 
 
 

Introduction 
 
Told Look Younger is a provocative, frank and insightful comedy by award-winning 
playwright Stephen Wyatt. It is a play about sex, love, friendship and growing old. Colin, 
Jeremy and Oliver, three gay men in their early sixties meet regularly in an ever-changing 
restaurant, where neither the menu nor the decor remains constant. 
 
After spending many years alone following the death of his long-term lover, Colin is suddenly 
planning to marry his recent boyfriend, a nineteen year-old Turkish boy called Achmet. Is it 
love, lust or loneliness which drives him? Is Achmed simply a gold-digger in search of a UK 
passport? Whatever Colin’s motivation is, his two oldest friends are determined to strongly 
advise against the union. But they are far from neutral themselves. Jeremy is relentlessly 
promiscuous, despite having a boyfriend of thirty years. Then again, he’s only had sex with 
his boyfriend once in the last decade. Seemingly celibate Oliver secretly fancies his graduate 
students and immerses himself in his unending research project on Cardinal Newman.  
 
Their first dinner attempt throws their friendship into turmoil, as they are forced to confront all 
sorts of unexpressed assumptions and prejudicial judgement about each other. Yet 
somehow they keep coming back to the same spot to argue, confide and share with each 
other, even as the restaurant turbulently remakes itself around them. 
 
 
The play will be produced in London by Eldarin Yeong and will open at the Jermyn Street 
Theatre, off-West End on Tuesday 9 June 2015 (with Press Night on Thursday 11 June 
2015). The play will run until July 4th which means that it will be playing during the week of 
Pride In London (20-27th June). 
 
 
 
 

Why Does This Matter? 
 
“I’m just trying to be realistic because I can’t believe a beautiful young man has fallen in love 
with me.”  - Colin in Told Look Younger 
 
“Darling, he’s a nineteen year old twink with a cute arse from a different culture. You don’t 
have to fucking marry him.”  - Jeremy in Told Look Younger 
 
“There’s evidence in the past of marriages between two men – and indeed two women. But it 
wasn’t about sex or about an early form of civil partnership. It was about a belief that the love 
that two human beings can feel for each other is a foreshadowing of the divine love we all 
will experience when we finally encounter God.” - Oliver in Told Look Younger 

 



 
Every time you turn on the TV or go to a cinema, it is not difficult to notice that many LGBT 
characters are presented as two dimensional, exaggerated and stereotyped. This is 
sometimes even the case when they are created by gay writers and directors. This 
phenomenon is particularly prevalent when it comes to LGBT characters in their fifties or 
sixties. There is a profound need for honest and diverse representations of LGBT people 
who can be heroic if strong-willed, humorous but sophisticated, complex and interesting. But 
it is time that LGBT characters were allowed to take centre stage and not just exist as 
supporting adjuncts.  
 
In Stephen’s play, the central characters are three 60 year old gay men. They have been 
friends on and off since university and in their meetings they fight and combine over how to 
cope with aging, sex, love and the whole panoply of living with “the third age”.  It is a funny 
but true moment when Colin confesses his passion for his young lover. It is easy to identify 
with his insecurity about his appearance, his need to confide in his friends. Certainly, anyone 
the LGBT community will relate to the courage needed to embark on a non-conventional 
married life.  
 
Last year, the creation of Equal Marriage was successfully achieved. While this is something 
we should celebrate, there are still many LGBT people out there who are not treated equally 
with heterosexual people regarding to having children, enjoying family life or pursuing 
careers. In a community with such great diversity, where the older generation have been 
both trail-blazers and compromisers, now is the time to celebrate and highlight both the past 
and future. A play like “Told Look Younger” is a step towards engaging with the general 
public as well as policy-makers.  
  
Told Look Younger can be a step forward to raising awareness about the challenges faced 
by older LGBT people. It highlights their emotional needs and celebrates their feistiness, 
individuality, humour and continuing capacity to enjoy life and sex, whatever the 
consequences. 
 
It is a great play that explores the plight of all older people in our desperately youth 
obsessed society. It is funny, complex and it is courageous in celebrating lives that are 
generally kept hidden. It’s saying out loud “No we won’t keep quiet: we’re here, we’re gay, 
we’re wise and stupid.  But whatever else you think, what we have to say is important.” 
 
 
 
 
 

The Cast and Creative Team 
 
Writer: Stephen Wyatt 
 
Stephen Wyatt is the only writer to have won the Tinniswood Award for best original radio 
script twice - for MEMORIALS TO THE MISSING in 2008 and GERONTIUS in 2011. 
MEMORIALS also won a Sony Radio Academy Award. He has written over twenty original 
plays for radio, including DOUBLE JEOPARDY and STRANGERS ON A FILM (Radio 4) with 
Patrick Stewart as Raymond Chandler. A skilled adapter, Stephen's many radio 
dramatisations include TOM JONES, VANITY FAIR, Zweig's BEWARE OF PITY, THE 
TALENTED MR. RIPLEY and CLASSIC CHANDLER. His highly acclaimed three-part 



dramatisation of Dante's THE DIVINE COMEDY for Radio 4 in 2014 was heard by over 
800,000 people.  
 
His television work includes DR. WHO, HOUSE OF ELLIOT, CASUALTY and the BBC ONE 
film comedy CLAWS. 
 
His theatre work has been seen in York, Leicester, Leeds and Coventry and in London 
venues ranging from the West End's Apollo Theatre to the Bubble's Theatre's touring tent. 
Recent works include PICK YOURSELF UP! (Queen's Theatre Hornchurch), THE 
STANDARD BEARER (Los Angeles / London tour) directed by Julian Sands and his 
completion of Debussy's libretto for THE DEVIL IN THE BELFRY (Gottingen 2013).  
 
His publications include a thriller BIG DIPPER (Endeavour Press) and SO YOU WANT TO 
WRITE RADIO DRAMA? in collaboration with Claire Grove (Nick Hern Books). 
 
He is one of New Writing South's Associate Artists. 
 
 
 
Director: Sue Dunderdale 
 
Sue Dunderdale is a Director most known for fostering new talent and award winning writers.  
She has directed, amongst others, Sean Bean (“KILLING THE CAT”-Royal Court Theatre), 
Helena Bonham-Carter (“WOMAN IN WHITE”-Greenwich Theatre), Paul Barber 
(“OTHELLO”-Greenwich Theatre), Ian Hart and Johnny Lee Miller (EASTENDERS) and 
Rupert Evans (ROCKFACE) and Lindsey Marshall (PEAK PRACTICE).   
 
Her career in theatre has taken her from founding PENTABUS Theatre Company to the 
Cambridge Theatre Company, through the RSC to being Artistic Director of the Soho 
Theatre Company and of Greenwich Theatre where she worked with writers such as Tony 
Marchant, David Spencer, Gillian Richmond and Pam Gems.  
 
She was selected for the BBC Film/TV Directors Course and has directed many episodic 
dramas (EASTENDERS, CORONATION STREET, LONDON BRIDGE, THE BILL, 
CASUALTY, PEAK PRACTICE, etc), three Drama/Documentaries and two single Dramas. 
She has directed numerous short films including LAST LAUGH (which she also wrote) that 
stars Frances Barber and Doreen Mantle and which received Film Council funding, and was 
selected for five film festivals including LOS ANGELES (Sept. 2004) and CHICAGO (March 
2005); MINE (which she wrote); ANGEL by Chloe Moss; and EXPOSED BY Judy Upton 
(also Film Council funded), starring Ruby Bentall and Joel Fry. She is in development for two 
feature films LOVING MONSTERS by Chris Katic and CEDRIC AND LOUISE by Pam Gems. 
 
From 2004 until 2014 she was Head of MAs at RADA and Leader of the MA in Directing. In 
that time she also, as a freelance theatre director, directed, the premiere of COLD HANDS, a 
new play by Chris Katic, at Theatre 503; BOTTLE UNIVERSE by Simon Burt, at the Bush 
Theatre; MRS. PAT, a new play by Pam Gems for York Theatre Royal; PARADISE BOUND 
a first play by Jonathan Larkin for the Everyman Theatre, Liverpool; THE WAY HOME a new 
play by Chloe Moss, also for the Liverpool Everyman; WUTHERING HEIGHTS by Jane 
Thornton for York, Theatre Royal; BEASTS by Juan Radrigán for Head for Heights Theatre 
Company at Theatre 503; BROTHERS KARAMAZOV by Melissa Murray for RADA; and 
THE MAD MAN AND THE SAD WOMAN by Radrigán in a workshop production for Head for 



Heights as York Theatre Royal. Her last production was SEAGULL CINEMA for the Brazilian 
Festival at Theatre 503. 
 
 
Designer: Bob Bailey 
 
Bob Bailey is an award winning set & costume designer. He has worked on the UK premiers 
of plays by: D C Moore, Dan Reballato, Rona Monro, Simon Burt, Nick Stafford, Chloe Moss, 
Jonathan Larkin, Richard Bean, Jorge Accame, Abbie Spallen, Doug Lucie, Rachel De-lahay, 
Ash Kotak . 
 
Venues include: Royal Court, Savoy, Trafalgar Studios, Soho, Drum Plymouth, Crucible 
Sheffield, Theatre Royal Bath, Bristol Old Vic, Hampstead, Tricycle, Queen Elizabeth Hall, 
Cochrane, The Lowry Manchester, Opera House Manchester, Everyman Liverpool, 
Millenium Cardiff, Traverse Edinburgh, Bush Theatre London, English Theatre Frankfurt and 
Vienna, Aarhus Denmark, Residenztheater Munich, Dansens Hus Stockholm. 
 
Dance and Opera Companies include: DV8 (awarded ‘Time Out’s Designer of the Year 
1999), Royal Ballet, Opera Holland Park, Nationale Reisopera Netherlands, Royal College of 
Music, British Youth Opera. 
 
 
 
Lighting Designer:  Charlie Lucas 
 
Charlie’s lighting designs include FLOWERS OF THE FOREST, FEVER (Jermyn Street 
Theatre), AS YOU LIKE IT (Southwark Playhouse), THE MATCH BOX (Liverpool Playhouse 
& Tricycle), THE MUDDY CHOIR, ADVICE FOR THE YOUNG AT HEART (TheatreCentre, 
touring), MOMO (Greenwich Theatre & tour), ARCHIMEDES PRINCIPLE (Park Theatre), 
EQUALLY DIVIDED, MOTHER GOOSE (Watford Palace), VON RIBBENTROP’S WATCH 
(Oxford Playhouse), JEALOUSY (The Print Room), DIRTY GREAT LOVE STORY (Soho & 
off-Broadway), RED RIDDING HOOD (Theatre Royal Stratford East), WALKING IN THE 
TIGHTROPE, IN BLOOD: THE BACCHAE (Arcola), MUMMYJO PRESENTS (Rifco 
Arts/Watford Palace), BLUE REMEMBERED HILLS (New Diorama Theatre), NOTHING IS 
THE END OF THE WORLD, THE HARD MAN (Finborough Theatre), RED (Robin Howard 
Dance Theatre, The Place), CAUTIONARY TALES (Opera North), THE MAGIC FLUTE 
(Garsington Opera at West Green House), WETHER (Opera Les Azuriales, Nice), OBERON 
(New Sussex Opera), THE ELIXIR OF LOVE (Blackheath Halls Opera), LA TRAVIATA, 
ACIS AND GALATEA (Iford Arts).  Charlie trained at RADA. 
 
 
 
Sound Designer: John Leonard 
 
John Leonard started work in theatre sound almost 40 years ago, during which time he has 
provided soundtracks for theatres all over the world. He has written an acclaimed guide to 
theatre sound and is the recipient of Drama Desk and LDI Sound Designer Of The Year 
awards and is a Fellow of The Guildhall School of Music & Drama and an Honorary Fellow of 
The Hong Kong Academy of Performing Arts. 
 
Recent sound designs include: FAREWELL TO THE THEATRE (Hampstead), HERESY OF 
LOVE (RSC), BIG MAGGIE (Druid Theatre), THE LAST OF THE DUCHESS AND SKANE 



(Hampstead Theatre), GRIEF (National Theatre), COOL HAND LUKE (West End), BASKET 
CASE (Northmapton & UK Tour), BEASTS (Theatre 503), RATTIGAN’S NIJINSKY and THE 
DEEP BLUE SEA (Chichester Festival Theatre), 5@50 (Manchester Royal Exchange), 
ECSTASY (Hampstead Theatre & West End), ROCKET TO THE MOON (National Theatre), 
THE CRIPPLE OF INISHMAAN (Druid Theatre, US Tour), AS YOU LIKE IT (Rose Theatre 
Kingston), THE MASTER BUILDER, BECKY SHAW (Almeida Theatre), TRIBES (Royal 
Court Theatre), THE MASTER BUILDER (Chichester), THE SILVER TASSIE (Druid Theatre 
– Galway, Tour & New York), TAKEAWAY and CEILLING/SKY (Theatre Royal, Stratford 
East), THE TRAIN DRIVER (Hampstead Theatre), TRUE WEST (Sheffield Crucible), 
LONDON ASSURANCE, THE POWER OF YES, ENGLAND PEOPLE VERY NICE, MUCH 
ADO ABOUT NOTHING, THE ENCHANTMENT (National Theatre), MEASURE FOR 
MEASURE, ROPE, WASTE, DUET FOR ONE, THE HOMECOMING (Almeida Theatre), 
THE GIGLI CONCERT, LONG DAY’S JOURNEY INTO NIGHT (Druid Theatre – Galway, 
Dublin, New York and tours), YES, PRIME MINISTER, CYRANO DE BERGERAC, 
CALENDAR GIRLS, THE CHERRY ORCHARD, TAKING SIDES, COLLABORATIONS 
(Chichester Festival Theatre), RESTORATION, A MONTH IN THE COUNTRY, PEOPLE AT 
SEA (Salisbury Playhouse), THE GLASS MENAGERIE (The Gate Theatre Dublin), 
CARRIE’S WAR, DUET FOR ONE, IN CELEBRATION, KEAN, DONKEY’S YEARS, 
SUMMER AND SMOKE, GLENGARRY GLEN ROSS (West End), TRANSLATIONS 
(Princeton/ Broadway), LEAVES, EMPRESS OF INDIAN, THE DRUID SYNGE (Druid 
Theatre – Galway, Dublin, Edinburgh, Minneapolis & New York).   
 
 
 
 

The Producer 
 
Eldarin Yeong is a dedicated emerging theatre producer. She trained at Imperial College 
London and later at RADA on directing and producing. It was there that she developed her 
passion for producing. Over the past three years she has produced LOVE AND DEATH 
(Eldarin Yeong Studio with Theatre Alive! & National Theatre of China), NORMAL LOVE 
(Lilian Bailey Studio, Sadler’s Wells Theare), BOUND FEET BLUES (Tristan Bates Studio & 
Arts Council England), THE RITE OF SPRING/ROMEO AND JULIET (Concert Theatre, Arts 
Council England & Royal Victoria Hall Foundation), THOR OF THE COMMON MAN (The 
Cockpit London), AQUATIC (The Cockpit London), I-SHANGHAI (Rose Theatre Kingston), 
THE GHOST SONATA (Chelsea Theatre London); management/marketing in BUKOWSKI’S 
CASS (Opera Viscera & The VAULT Festival), film ATALANTAS (British Film Institute), THE 
MONSTER IN THE HALL (National Theatre of Scotland, China Tour), RICHARD III (National 
Theatre of China & Globe Theatre), BEIJING CULTURAL AND ARTS EXHIBITION (London 
Olympia). She is currently developing a new musical PRINCESS AND DRUM BOY with 
National Theatre of China.  
 
 
 

Casting 
 
In November 2013, the Jermyn Street Theatre hosted the reading of “Told Look Younger” 
(Cast: Jonathan Coy, Jeff Rawle, Philip Franks). As a result, the theatre welcomed the full 
production of the play. We are still in the process of casting, but the intention is to work with 
actors of the same calibre as the cast of the reading.  
 
 



 
 
 

Rewards 
 
The money raised will be used to create the production at Jermyn Street Theatre. We will be 
endeavouring to achieve a future West End transfer and all our contributors will enjoy the 
opportunity to be the first investors in the transferred production. 
  
At this stage we are offering a great show and some following small surprises: 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
 
 
 
 
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 

 

Pledge £100 or more 
AUDIENCE | Two tickets of the 
show for night of choice, PLUS 
a high-quality printed A3 
Production Poster signed by the 
cast & crew, a copy of the 
script, a LIMITED EDITION 
handmade ©ToldLookYounger 
wine bottle stopper, a LIMITED 
EDITION thank you postcard 
written by our cast, AND a 
Special Thanks on our twitter 
and programme! 
 

 

Pledge £250 or more  
READER | You will get a one-year 
free subscription for Gay Times, the 
world-leading gay magazine. Plus 
all the rewards from the £100 
package.  

 

Pledge £350 or more  
(Limits of 45) 
PRIDE | All the rewards from the 
£100 package, plus a place in our 
walking group during the parade of 
PRIDE IN LONDON 2015 to 
celebrate with thousands of people 
from all over the country!!! This is a 
unique opportunity that will not be 
included in ANY other packages.  

 



 
 

 
 
 
 
 
 
 
 
 

 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 

 
OR 
 

 
 
 
 
 
 
 
 

 
 
 

 
Pledge £1,000 or more 
PREMIER | Are you a wine 
connoisseur? Why not join our 
Premier package. You can enjoy 
a bottle of Montrachet with your 
friends and family in the 
auditorium on Press Night, while 
the actors on the stage enjoy 
theirs! Plus all the rewards from 
the £500 package.  

 

Pledge £3,000 or more 
MASTER | Together with three colleagues or friends, you will be 
given the opportunity to undertake a half-day MASTERCLASS on 
Communication Skills for Business. This will be run by Sue 
Dunderdale, the director of the show, who has a long track record 
in academia and education. You will also each get a ticket for the 
show on that same evening or on the Press Night with TWO bottles 
of Montrachet! Please note: travel & accommodation are NOT 
included.   

DINNER | You and a member of our creative team will enjoy a great 
luncheon at a French or Italian, Michelin starred restaurant to 
celebrate the making of the show. Plus all the rewards from £1,000 
package. 

 

Pledge £500 or more 
RED CARPET | All the 
rewards from the £250 
package, plus an extra two 
tickets for the show at Press 
Night with individual invitation 
letters and two pre-theatre 
drinks at a local restaurant or 
cafe.  



 
 
 
 

Capitalisation and Possible Future Return 
 
 
The Production will be capitalised at £83,540 with a contingency of £6,188. Deposits and 
advance payments for fees and equipment hire of lighting and sound are expected to be 
about £51,580. There is also a theatre deposit of £3,420 included. 
 
The fixed weekly running costs during the four weeks run at Jermyn Street Theatre are 
estimated at £7,725.  All creative contributors have waived their royalty rights for the duration 
of this run. 
 
 
 
It is estimated that in the Jermyn Street Theatre which has a seating capacity of 70:  
 
 

BOX OFFICE INCOME        
Gross Box Office 
(GBO) 100% 90% 85% 80% 70% 60% 55% 50% 

 £47,040  £42,336  £39,984  £37,632  £32,928  £28,224  £25,872  £23,520  

VAT deduction £9,408  £8,467  £7,997  £7,526  £6,586  £5,645  £5,174  £4,704  
Ticketing & credit 
card charge £4,704  £4,234  £3,998  £3,763  £3,293  £2,822  £2,587  £2,352  

Net Box Office 
(NBO) £32,928  £29,635  £27,989  £26,342  £23,050  £19,757  £18,110  £16,464  

 
 
 
At 90% of the weekly capacity, we will manage to cover the four weeks’ running costs. At 
this stage, we will not be able to produce profit from the production at Jermyn St. We see this 
as an outstanding opportunity to build audience and sponsors’ enthusiasm and interest. And 
with your continued contribution, it will be possible for us to return your generous 
sponsorship with interest once the show transfers.   
 
 
Our production is in association with the charity Theatre Alive! (Charity No. 1107357; 
registered as a limited company in England and Wales, Company No. 05229064), an 
organisation devoted to promoting new work and new ideas initiated by young theatre 
producers, directors, designers and actors. All the donations will go through the charity in 
order to support our production, and thus your contribution will help the charity to nurture 
more creative talents for the industry. All money paid to the Charity by UK taxpayers is 
eligible for Gift Aid (see the Contribution Form and Gift Aid Form below).  
 
 
 

 
 



 
 

 
 

Production Budget 
 

 
PRODUCTION BUDGET   WEEKLY RUNNING COST 

     
Fees of Creative Team £26,952   Fees of Creative Team £917  

Salaries of Cast & Staff £19,900   Salaries of Cast & Staff £2,500  

Rehearsal Cost £3,000   Production Cost £540  

Physical Productions (incl. set, 
costume, equipment hire & transport) £7,500   Theatre Hire £3,000  

Theatre Hire £12,000   Marketing and PR £400  

Marketing and PR £10,500   Contingency £368  

TOTAL £79,852   TOTAL £7,725  

TOTAL + 5% CONTIGENCY £83,845     

 
 
 
If you have any further questions about the play or the production, please feel free to contact 
the producer at: info@eldarin-yeong-studio.co.uk . We very look forward to hearing from you! 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 
 
 
 

TOLD LOOK YOUNGER – CONTRIBUTION FORM 
 
 
Title: ________ Initial(s): ________________ Surname: ______________________ 
 
Address: ____________________________________________________________ 
 
___________________________________________________________________ 
 
______________________________Post Code: ____________________________ 
 
Telephone: __________________________________________________________ 
 
Email: ______________________________________________________________ 
 
I would like to make a contribution of £ ______________ in Told Look Younger and enclose 
herewith my cheque:  
 
 
Signature: __________________________  Date: ______/______/________ 
 
 
Please return this form together with your cheque made payable to ‘Theatre Alive!’ to: 
 
Eldarin Yeong Studio 
40 Gracechurch Street 
London 
EC3V 0BT 
 
 
 
If you prefer to make your investment by bank transfer, please send as follows to: 
 
Account Name: Theatre Alive! Ltd 
Account Number: 01460073 
Sort Code: 30-91-79 
IBAN: GB43LOYD30917901460073 
 
 
And email this form to: info@eldarin-yeong-studio.co.uk  
 
 
 
 
 
 



 
 
 
 
 
 

 
 

 
TOLD LOOK YOUNGER – GIFT AID DECLARATION 

 
 
Name of Charity:   Theatre Alive! 
 
I want the Charity to treat   (please tick appropriate box – one only) 
 
o The enclosed donation of £__________ as a Gift Aid donation; OR 

 
o All gifts of money that I made in the past _______ years as Gift Aid donations. 
 
 
You must pay an amount of income tax and/or capital gains tax in each tax year at 
least equal to the tax that the charity will claim from HM Revenue & Customs on your 
Gift Aid donation(s).  
 
 
 
Signature: __________________________  Date: ______/______/________ 
 
 
 
Please notify the charity if you: 
1. Want to cancel this declaration 
2. Change your name or home address 
3. No longer pay sufficient tax on your income and/or capital gains 


